










































































































































































































































































































































































































































































































































































































































































































































































































































































































































































Atlantis (film), 151

Auschwitz, 225

Australia, 176, 265; aborigines in, 180,
240; deserts of, 261

Baalim, 159

Bachelard, Gaston, 262

Backyard— Venice West, California
(Frank), 282, 284

Bacon, Francis, 189, 190n4, 196; idolatry,
renouncing of, 191, 191n5

bad art, 138

bad objecthood, 188

ad objects, 164; and empire, 164, 166;
and Other, 158, 159

Bagage (Dalsgaard), 231, 232, 232n16, 233,
236, pl. 8

Baghdad, 127

Baldwin, James, 299

Balzac, 31n8

Bamboozled (Lee), 295, 300, 302; aca-
demic circles, interest in, 300; as com-
mercial failure, 300; discussion of, 298,
299, 301n7, 302—3n38, 30319, 304, 305,
3006, 307, 308; genius of, 306; as meta-
picture, 301; mixed critical reception
of, 300, 300n5, 301; as satire, 302; and
stereotypes, 305, 307; untimeliness
of, 307

Banks, Joseph, 176n15

Barber Shop through Screen Door— Mc-
Clellanville, South Carolina (Frank),
287

Bar—Gallup, New Mexico (Frank), 288

Bar—Las Vegas, Nevada (Frank), 278

Barthes, Roland, 9, 10n12, 55, 272, 315,

344, 3441115
Bataille, 116

Baudelaire, Charles, 212

Baudrillard, Jean, s5n1, 77, 81n10, 96, 206,
217; and Gulf War, 322; simulacrum,
concept of, 319n16

Baxandall, Michael, 49n39

Bazin, André, 54, 55, 66; and photogra-

phy, 274n4

INDEX 359

Beagle (ship), 154

Beauborg Museum (Paris): Informe ex-
hibition at, 152n12

beavers: and London, arrival in, 175

Bed (Gormley), 259, 260

Beirut, 277

Belgium, 167

Bellour, Raymond, 315

Belting, Hans, s5n1, 8, 11—12n16, 95, 96,
127Nn5, 132116, 132Nn17, 148

Benjamin, Walter, 25, 52, 77, 133120, 154,
185, 186, 212, 221, 258, 312, 320, 321, 323,
325; on Eugene Atget, 333n25; mass de-
struction, specter of, 335; and mechan-
ical reproduction, 96, 168, 172, 318,
318n13, 319, 324, 335; on reproductions,
as cheapening, 84; rise of, 221n27

Berenson, Bernard, 345n18

Berger, John, 88, 185

Berkeley, Bishop, 345

Berlant, Lauren, 28, 48, 286n21

Berlin Wall, fall of, 318n14

Bersani, Leo, 49n37, 69

Beuys, Joseph, 139

Bhabha, Homyi, 28, 151, 297

Biggs, Lewis, 267

bildanthropologie, sn

bildwissenschaft, sm

biocybernetic reproduction, 172, 173,
310, 318; artist and work, relation be-
tween, 319, 320, 321; definition of, 312;
consequences of, 319; copies vs. origi-
nals, 319, 320; temporality, sense of,
319, 321

biocybernetics, 211, 312, 313, 318, 335; and
art, 326, 327, 327120, 328, 331, 333, 334;
and cinema, 332, 334. See also bios,
cybernetics

bioethics, 311

biogenetic engineering, 96; and digital
animation, 334

biological engineering, 172

biology, 57, 92, 174, 181, 310, 311

biopolitics, 335
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bios, 313; and cyber, 314, 315; and Lossy
compression, 314; and viruses, 314

Biotaylorism (Bookchin), 331, 332

biotechnology, 15, 324, 331

Birth of a Nation (film), 299

blackface minstrelsy, 122n24, 199, 295,
297, 303010, 306, 307; and “blacking
up, 308; meaning of, 303

Black, Les, 295n2

Blade Runner (film), 316

Blake, William, 39, 57, 59, 61, 74, 117, 145,
154, 154n19, 168, 170, 173, 230, 267;
desire, dialectics of, 63

Bland, Kelman, 134n23

Blindness (Saramago), 349n23

Blue (film), 233

Bodies that Matter (Butler), 153

body painting, 212

Boehm, Gottfried, sni1

Bois, Yve-Alain, 152n12, 222-23n4,
224n10; on abstract painting, 222n2

Bonnefoy, Yves, 57

Bookchin, Natalie, 331

The Book of Thel (Blake), 60

Boothby, Richard, 61ny

Booth, Wayne, 78n4

Bordo, Jonathan, 238n20, 336

Bori, Pier Cesare, 87n22; and cult of
images, 16n26, 17n28; and golden calf,
32110

Borofsky, Jonathan, 230, 234

Bosman, Willem, 166

Brandt, Bill, 275

Brazil (film), 14

break dancing, 307

Bredekamp, Horst, 5n1, 84n14, 221n27

Brick Man (Gormley), 267, 268

British Empire, 156, 160, 162, 165;

breakup of, 143; and dinosaurs, 181
British film industry, 150
Brontés, 31n8
Broodthaers, Marcel, 114
Brooklyn Museum of Art, 139, 143; and
Play of the Unmentionable exhibi-

tion, 143n37; vs. Royal Museum scan-
dal, 130m13; Sensation exhibition at,
125, 130, 131, 135, 136, 137, 138, 141,
259N14

Brown, Bill, 15, 112n3, 152, 156, 169n1,
193

Browning, Robert, 73

Brummel, Kenneth, 123n28

Brussels, 232

Bryson, Norman, 5ni, 35, 3451138

Buchloh, Benjamin, 225, 226

Buck-Morss, Susan, 5n1

Buddha: flying statues of, 32n11

Building Lives (Harris), 14

buildings: animism of, 14; and human
body, 14

Bulwer-Lytton, Edward, 177

Buren, Daniel, 224n9

Burgin, Victor, 7n3

Bush, George W, 312

Butler, Judith, 153, 253, 256

Butte, Montana (Frank), 278, 285, 201

Cafe— Beauifort, South Carolina (Frank),

278

Cafeteria—San Francisco (Frank), 278

Cal Arts, 331

Canada, 164

Canal Street— New Orleans (Frank),
282

Candy Store—New York City (Frank),
278, 280

Capital (Marx), 111, 140

capitalism, 15, 16125, 71, 96, 104, 167; as
global, 97, 342; and multinational, 325;
and new world order, 150

Car Accident—U.S. 66, between Winslow
and Flagstaff, Arizona (Frank), 290

Cardift, Janet, 237, 237n18

caricature, xiii, 29, 132

Carnegie Museum (Pittsburgh), 325

Caro, Anthony, 148, 249, 257—58n12

Cassirer, Ernst, 93n36

Catholicism, 128



Catlin, George, 67n14

Cavell, Stanley: on abstract painting,
222n1; on photography, 274n4

Celera Corporation, 331

Central Desert painting: pattern of, 241.
See also aboriginal painting

Centre Pompidou, 273

Chandler, James, 169n1

Chardin, Jean-Baptiste-Siméon, 42

Charleston, South Carolina (Frank),
280

Charleston (South Carolina), 266n20

Chaucer, Geoffrey, 35, 36

Chicago, 181

Chicago Tribune, 17, 18

child abuse, 130n13

China, 155

Chippewa Indians, 166, 175

Chomsky, Noam, 13n18, 155

chora, 10n12

Christianity, 130113, 246; and anti-
Semitism, 19; golden calf, story of, 19

Churchill, Winston, 198

cinema, xiil, 90, 151, 199, 211, 212, 213118,
222, 318, 324, 338, 346, 349, 350; and
biocybernetics, 332, 334

citationality, 341

City Fathers—Hoboken, New Jersey
(Frank), 278

Clark, T. J., 28, 168, 234, 324; on cubism,
224n8

clones, xv, 12, 13, 17, 23, 52, 172; as dialecti-
cal image, 25; natural order, destruc-
tion of, 16; religious conservatives,
attitude toward, 15

cloning, 2, 24, 96, 256, 312; and copies,
320; and human, 312n3; objections to,
17; and reproductive, 25, 324; of sheep,
174; and therapeutic, 25

Coca-Cola Company, 77n3

cognitive science, 5n1; and film studies,
338n3

Cohan, George M., 37

Cold War, 130, 174

INDEX 361

Coleman, George Sr., 175013

Coleridge, Samuel Taylor, 15, 117, 183, 184,
238

Collage, Assemblage, and the Found
Object (Waldman), 113

College Art Association, 152n12

Collins, Douglas, 115, 115n11, 115112, 116

colonial imperialism, 145

colonialism, 144, 146, 147, 150

color field painting, 226

comic books, 213

commodities, 116; fetishism of, 94, 113;

value of, 94

commodity fetish, 120, 182; and aborigi-
nal paintings, 240. See also commodi-
ties; fetishes; fetishism

communications theory and rhetoric,
33813

comparative religion, 176, 194

compassionate conservative. See neo-
liberalism

Compulsive Beauty (Foster), 113

computers, 26, 90, 207, 212, 310

concrete: as abstract concept, 171

Confederate flag, 129, 142

Constable, John, 91

contemporary art, 108, 112, 138—39; as
bad art, 138; financial underpinnings
of, 137. See also art

Convention Hall—Chicago (Frank),
278

Conversations in Vermont (film), 275,
27507

Cook, Captain James, 154

Cook, Jno, 277

Copenhagen, 232

Copjec, Joan, sni1

copyright law, 94

corporation: as life-form, 325

Covered Car—Long Beach, California
(Frank), 290

creation myths, 88, 91, 132, 245

Creative Gene Harvest Archive, 330

Crimp, Douglas, xivni, 224n9, 225n11
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critical idolism, 26, 335. See also secular
divination

Critical Inquiry (journal), 112, 112n3, 152

critical theory, 113, 116, 186

criticism, 81, 196; “yielding” approach to,
82

Crockett, Bryan, 327

Cronenberg, David, xv, xvi1, 217

Crosses on Scene of Highway Accident—
U.S. 91, Idaho (Frank), 280, 281

Crow, Tom, 340

cubism, 224n8; and sculpture, 257—5812

cultural history, 172; and natural history,
180

cultural studies, 77, 170, 205, 311, 336, 339,
340

cultural theory, 170

culture wars, 128

Cummins, Tom, 9nio

Cuno, James, 137128

Cupid, s7n1; as desire, 68

Curtis, Helena: living organism, criteria
for, 51—52

Cutler, Tony, 158n28

Cuvier, Georges, 167, 176, 179n24, 180,
184; fossil, theory of, 177, 178

Cuxhaven (Germany), mudflats of, 261

cybernetics, 314, 325—26; concept of, 313;
origin of, 312-13. See also biocyber-
netics

cyberspace, 111, 149, 15019, 309

cyhﬂrgs, XV, 16, 89, 96, 172, 246, 312, 316

The Daily Practice of Painting (Richter),
X111

Dali, Salvador, 224

Dalsgaard, Sven, 231, 232, 233, 236

The Dance of Albion (Glad Day) (Blake),
63, 64, 254

Dante, 63, 82

Darton, Eric, 23

Darwin, Charles, 154

Darwin, Erasmus, 48

Darwinism, 83

David (Michelangelo), 129
Davidson, Arnold, 48, 71n22, 76, 169n1
Davidson, Tommy, 305

Davis, Zeinabu Irene, 300n5

The Day the Earth Stood Still (film), 246,
247

dead media, 90; and Dead Media Project,
90on23

death: and conquest, of species, 334; and
death drive, 70, 75; and engineering,
310-11; mystery of, 310

Death and Desire: Psychoanalytic Theory
in Lacan’s Return to Freud (Boothby),
61n7

Death of Gaspard Hauser (Reza), 238n19

Debord, Guy, 5n1, 77, 96

Decalogue, 133

Decline and Fall of the Roman Empire
(Gibbon), 156

Deleuze, Gilles, 29n2, 63, 68, 81, 315

DeLillo, Don, 322

democracy: and consumer choices, pro-
liferation of, 150

Department Store— Lincoln, Nebraska
(Frank), 280

Derrida, Jacques, 339, 340

Descartes, René, 349

desire: and aggression, 72; and ascesis,
63; as assemblage, 69n18; as creative
destruction, 63; depiction of, 61; as
drawing, 59; as eros, 57; and fetish, 74;
and image, 58; infantilizing of, s57n1;
infinity of, 61, 63; as invisible, 57; as
longing, 66; of pictures, 39, 44, 45, 46,
48, 56, 60; and pleasure, 61

Desire in Language (Kristeva), 47—48n35

destruction: as holy duty, 17; of Saddam
Hussein’s statue, 18. See also icono-

clasm

dialectical reasoning, 52

The Dick Cavett Show (television show),
219

Dickinson, Emily, 234

The Dictionary of Anthropology, 180



digital age, 313, 313n4; and digital imag-
ing, 318; and digital media, 205

Dilexi Foundation, 275n7

“The Dinner in the Mould of the Iguan-
odon,’ 101, 102, 103, 104

dinosaurs, 87, 103, 105, 172, 324; and
American modernity, 181; and British
Empire, 181; cult of, 167; as dialectic,
of modernity, 104; images of, 83, 84;
multinational corporation, as figure
for, 325; and T. Rex, 181

Dinos R U.S.: When Dinosaurs Ruled the
Earth (Dion), 325

Dion, Mark, 324, 325

Disappeared exhibition, 233

discourse analysis, 215

Discourses on Art (Reynolds), 145

Discovery (ship), 154

Discription of Guinea (Bosman), 166

The Divine Comedy (Blake), 63, 64

Djan’kawu Creation Story (Marika), 241,
242

DNA, 52,174, 178, 190, 191, 315, 327;
cloning of, 334; living organism, con-
cept of, 179n23. See alse double helix

Dolly the sheep, 12; as form of life, 15;
as living image, 14; as offending im-
age, 15

Do the Right Thing (film), 300

double, 25; and AI (film), 310

double consciousness, 7, 7n4; and im-
ages, 8, 10, 11

double helix, 310, 311, 315, 327. See also
DNA

drawing, 66, 215; double meaning of, 59;
and love, 58; and painting, 59

Dr. Syntax in Search of the Picturesque
(Rowlandson), 118

Drug Store— Detroit (Frank), 278

DuBois, W. E. B., 296, 307—8; double
consciousness, concept of, 7n4

Duchamp, Marcel, 224, 232

Dunlap, David, 22n35

Durkheim, Emile, 88, 98, 101, 105, 189,

INDEX 363

164,176,178,178n22, 267
Dutoit, Ulysse, 49138, 69
Dylan, Bob, 261n17

economic theory, 159

Eco, Umberto: diagram by, 208, 209

Edelson, Gilbert, 137n28

Edison, Thomas, 213

Edwards, Jonathan, 148

Egypt, 102, 135; and Egyptians, 160

The Eighteenth Brumaire, 113

Eisenhower, Dwight, 284, 287; and Eisen-
hower years, 275

ekphrasis, 49n39, 350

Elevator—Miami Beach (Frank), 278

Elkins, James, 5n1, 336

Emerson, Ralph Waldo, 185, 337

Empedocles, 60

empathy, 229; and abstraction, 230; aes-
thetics of, 230

empire, 145, 147, 149, 153, 155, 159; am-
bivalence toward, 154; bad objects of,
164, 166; birth of, 151; as contemporary
concept, 152; and objecthood, 155; and
object lessons, 155, 156; and totalitari-
anism, 154

Empire (Negri and Hardt), 151, 152, 154

Empire State Building, 192

empiricism, 206; and systems theory,
208

England, 166; dinosaur images 1in, 83;
photography in, 273; poetry in, 183,
19115

Enlightenment, 168, 170; in Europe, 167

Enron, 326

Enzenberger, Hans Magnus, 206

epistemology, 170

Ernst, Max, 118

Esrock, Ellen, 294, 336

ethical criticism, 6

ethics: modern vs. traditional, 70, 71

ethnobotany, 179
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ethnozoology, 179

Europe, 184, 265; 17908 1n, 168, 174;
poetry in, 183

Europe (Blake), 63, 65

Evans, Walker, 275, 282, 284

Eve, 132, 245, 253; and gender and engen-
dering, 256n11. See also Adam

The Evil Demon of Images (Baudrillard),
81Nn10

Evolution (Stelarc), 321, 322

eXisten/ (film), 319

Exit Art Gallery (New York), 326

Exodus: golden calf, worship of, 81n8

Ezekiel, 102

The Family of Man (Steichen), 288

Fanon, Franz, 29, 34, 296, 297

fantasy: and media, 70

Farewell to an Idea (Clark), 234

The Farm (Rockman), 326, 328

fascism, 70, 96, 113; and Iraq War, 323

Feinstein, Rochelle, 235, 236

feminism: and gaze theory, sni

feminist theory, 253

Ferguson, Frances, 115n9

fetishes, 75, 146, 158, 159, 165, 196; beauty,
linked with, 194; and desire, 74; iconic
features of, 193; and idols, 191; as ob-
ject, 1215 origin of, 160, 163—64; and
pictures, 94; as special things, 193; and
totems, 123, 191

fetishism, 26, 29, 30, 32, 93, 95, 97, 100,
108, 109, 114, 123, 160Nn35, 164, 188, 194,
196, 212, 315; development of, 160; and
idolatry, 161, 165; and materialism, 161;
and mercantilism, g8, 193; and mod-
ern art, 146n3, 324; as modern word,
163; as obscene, 162; and Other, 99;
perversity, linked with, 99; as second-
ary belief, 162; September 11, reaction
to, 75; and totemism, 176, 192; trauma,
linked with, 192

Fetishism and Imagination (Simpson),
160N35

Field for the British Isles (Gormley), 265,
266, pl. 14; as popular success, 267,
269

Field Museum (Chicago), 181, 181n30

Fighting Temeraire, 154

figuration, 226

film. See cinema

film animation, 53, 54

film studies, 71, 77, 205; and cognitive sci-
ence, 338n3

first amendment, 139

First Fossil Hunters (Mayor), 181n28

Flag (Johns), 130

Flagg, James Montgomery, 36, 38

Florida, 323

“The Fly” (Blake), 117

The Fly (film), 316

Focillon, Henri, 88

Fogelson, Raymond, 176n15

form: and medium, distinction between,
210

formalism, 234

For the Sexes: The Gates of Paradise
(Blake), 62

fossilism, 184—85, 186; as modernized
natural history, 179

fossils, 109, 176, 177m8, 182, 183, 184, 187;
as animal images, 185; animal visibil-
ity, as form of, 178; as bad object,
181; death, as radical form of, 167; in
natural history museums, 179, 181; as
Other, 167; theory of, 175; and totems,
177, 180, 181; as vanished life form, 179

Foster, Hal, 113, 120, 124, 153, 224, 339

Foucalt, Michel, 5n1, 155, 156—57, 174, 176,
177118, 315; and animal visibility, 175;
and fossils, 177

found object, 108, 113, 115n9, 152; criteria

for, 114; as foundational, 114; and pic-
turesque, 116, 120; as “poor thing,” 118;
and primal loss, 113n5; roots of, 122;
theory of, 152n12; and totems, 194; and
totemism, 123, 124. See also pictur-

esque object; sought object



The Four Fundamental Concepts of Psy-
choanalysis (Lacan), xiii, 157125

Fourth of July—Jay, New York (Frank),
291, 292

Francastel, Pierre, 345n18

France, 286; photography in, 273

Frank, Robert, 275, 276n11, 282, 293, 294;
and alienation, 278, 280; Arkansas,
arrest in, 287; automobile, depiction
of, 290; Beirut, photographs of, 277;
canonization of, 276; Communist spy,
suspicions of, 287; and decapitation
motif, 284, 285, 286, 287; as indepen-
dent ilmmaker, 276, 276n10, 277n13;
mythical status of, 277; as naturalized
American citizen, 278, 287; reverse
technique, mastery of, 284; still pho-
tography, abandonment of, 277

Frankenstein, 16, 172, 245, 334

Frankfurt School critical theory, sni, 78

Frazer, Sir James, 122, 162, 163

Freedberg, Anne, 5sn1

Freedberg, David, 8, 10, 10n13, 95, 96,
12715, 130N14

French Revolution, 177

Freud, Sigmund, 29, 30, 35, 56, 61, 68,
71n22, 83, 116, 180, 186, 190, 297; and
death instinct, 61n7; and fetishism,
3ony; and images, 69; and Imaginary,

74; infantile desire, concept of, 57n1;
and totemism, 99, 122, 176; and Un-
canny, 13, 295

Fried, Michael, 36, 39, 42, 50n41, 115n9,
146—47, 14714, 148, 153, 22316, 230, 233,
249, 261n17; minimalists, attack on,
149; and objecthood, 248

Friedrich, Caspar David, 26162, 263

friendship: and totems, 75

Frye, Northrop: and semiotic law, 315;
value judgments, suspicion of, 82—83

fur trade: and totemism, 166

Gagosian Gallery (New York), 333
(Galatea, 58n2

INDEX 365

Galison, Peter, 11—12n16

Gama, Vasco da, 154

Gattacca (flm), 320, 332

Gaull, Martin, 169n1

gaze theory, sni1

Gell, Alfred, 6—7n2

gender studies, 77

Genesis 1999 (Kac), 327, 328

genetic engineering, 312, 318, 327n20; and
Dolly the sheep, 12

genetic research: sculptural modeling,
role of in, 327

Genoa, 160
Genomic License No. 5 (Miller), 330, 330
geology, 186

Géricault, Théodore, 42

Germany, 129

gesture language, 212

Ghiselin, M.: and pseudospecies, 92

Gibbon, Edward, 156

Gilbert-Rolfe, Jeremy, 114n6, 226113

silliam, Terry, 14

Gilpin, William, 121

Girard, Rene: and mimetic desire, 75;
and rivalry, 75n26

Girodet-Trioson, Anne-Louis, 68

Giuliani, Rudolph, 130, 141

Gladiator (film), 151

global capitalism, 15

globalization, 15, 144, 154, 155, 166; and

imperialism, 149—50, 273n3. See also
imperialism

Glover, Savion, 299, 306

Godfather IT (film), 326

Golden Ass, 87n22

golden calf, 16, 31, 32n10, 90, 102, 102157,
103, 105, 123, 131, 133, 134, 188, 192, 246,
310; as collective fetish, 189; as idol,
189; as totem, 189

Goldsby, Jackie, 294

Golem: myth of, 16, 245

Goodman, Nelson, xiv—xv, 93, 93136, 196

Gormley, Antony, 249, 250, 259115, 267,
269, 271, 333, 334; body, as place, 259;
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Gormley, Antony (continued)
corpographs of, 256, 257, 261; and dis-
placed places, 261; and doubleness,
258; gallery installations of, 263; hu-
man body, as subject matter, 252, 253,
255, 256; minimalism, links to, 257—
58n12; power of, 259; statues of, 253;
street installations of, 263

gothic novel, 31n8

Gramaphone, Film, Typewriter (Kittler),
207, 215N21

grammatology: language, as challenge to,

341; visual image, fear of, 341

Great Britain, 144, 155

Great Depression: and dust bowl pho-
tographers, 284

Greenberg, Clement, 96, 123028, 139, 215,
222, 234, 350Nn24; and abstract art, 223

Green Space Painting with Chattering
Man at 2,841,787 (Borofsky), 230, 231

Gregory, Alex: cartoon of, 213, 214

Greimas, A. J., 54147

Ground Zero: “towers of light” instal-
lation at, 22. See also World Trade
Center

Grzinic, Marina, 48

Guggenheim Museum, 137

Gulf War, 322; Saddam Hussein statue,
destruction of, 18

Gunning, Tom, 5n1, 150n10

Haacke, Hans, 137

Halbertal, Moshe, 191n7

Hang the Dog and Shoot the Cat (Puck-
ette), 227, 228

Hansen, Miriam, sn1

Haraway, Donna, 89, 316

Hardt, Michael, 151, 152, 154

Harpham, Geoftrey, 48, 68n15
Harrington, John, 3009

Harris, Laurel, 122n24

Harris, Neil, 14

Harrison, Charles, 48, 76
Harvard Art Museums, 137n28

Harvard University, 300

Harvey, Marcus, 130

Hawkins, Benjamin Waterhouse, 102, 106

Hawthorne, Nathaniel, 278, 287; on
American eagle, 286

Hayles, Katherine, 172, 310

Hegel, Georg Wilhelm Friedrich, 25,
3inog, 52, 116, 162, 171, 174, 178, 184

Heidegger, Martin, xiv, 93n35, 153, 245,
24913, 250, 261

Heiferman, Marvin, 326n19

Heiner, Dennis, 126, 136, 137n27

Helsinger, Elizabeth, 117—-18n15

Hendin, Myra, 130

nermeneutics, 9, 46, 221

Hickey, Dave, 233

Hirst, Damien, 130, 333n25; and vitrine
art, 332

history, 52, 205n4

Hitler, Adolf, 22, 129

Hobbes, Thomas, 267, 325

Hobsbawn, Eric, 151

Hogarth, William, 59

Holiday, Billie, 287

Holland, 153, 160

Hollywood films: mummies, fascination
with, 55; and pleasure principle, 21;
and women, 32

Holocaust, 266

The Holy Virgin Mary (Ofili), 126; 130,
135, 135125, 139, 141, 143, pl. 1;
Madonna, blackness of, 137n27; out-

rage over, 136
homeostasis, 52
Honeycomb (Apfelbaum), 227, pl. 5
Hopi legend, 245
Horizontal Hold (Feinstein), 235, pl. 9
Hornsby, Bruce, 300
horror films, xv
horror tales, 55
Host (Gormley), 266n20
human genome, 322
humanism, 124; diagrams of, 253

human sacrifice, 21



Hume, David, 2n1
Hung, Wu, 32n11
Hussein, Saddam: statue of, 127

Huxley-Wilberforce debate, 82
hybrids, 92

icon, 74

iconicity, 196

iconic turn: concept of, sn1

iconoclash, 11

[conoclash symposium, 11-12n16, 18—
19Nn30

iconoclasm, 13, 14, 70, 81, 98, 99, 134n23,
136, 141, 143, 160, 162, 163, 191, 223, 241,
344; and animism, 20; and caricature,
20; as creative destruction, 18, 21;

grammar of, 19; and idolatry, 21, 24;
and images, 21; and jouissance, 74; and
offensive images, 126; stereotype, de-
pendence on, 20; strategies of, 132

iconography, 101

iconology, 6, 69, 75, 81, 83, 88, 89, 97, 314,
342; images, as natural history of, 100;
visual image, fear of, 341

Iconology (Mitchell), 55, 96, 182

iconophilia, 93, 163

iconophobia, 93,143

idealism, 171

identity: and species identity, 334

ideological criticism, 6

ideology, 49n37

idolatry, 26, 29, 32, 75, 93, 95, 97, 98, 100,

108, 109, 133, 134, 136, 141, 149, 159, 163,
188, 191, 194, 196, 212, 315; and abomi-

nation, 34; and adoration, 34; adultery,
linked with, 99; as ambivalent, 34—35;
ban on, 16; extirpation of, 164; and
fetishism, 161, 165; torms of, 21; glut-

tony, link between, 81n8; icon, identi-
fication with, 192; and iconoclasm,
21, 24, 193; and Imaginary, 192; and
monotheism, 193; as obscene, 162;
original sin, equivalent of, 17n28;
promiscuity, linked with, 99; punish-

INDEX 367

ment for, 160; as secondary belief, 162;
sin of, 18, 246; and totemism, 176

idols, 123, 146, 158, 160, 165, 196; and
black men, 34;as dangerous, 192; and
fetishes, 191; function of, 159; Kantian
sublime, linked through, 194; and love,
74; materiality of, 191n7; of mind, 189,
190; as object, 121; power of, 26—27; as
special things, 193

image-making, 54, 141; anxiety over, 12;
as dangerous, 246; desire, as symptom
of, 57;and second commandment,
128n6; secret, of life, 17n28; speaking,
difference between, 139

imagery: and icon, 192

1mages, xiii, 86, 71, 170, 309, 334, 352, 356;

as alive, 7; ambivalence toward, 217; as
ambiguous, 2; of animals, 88; as arche-
types, 85; commodification of, 94; as
commonplace, 348; and copyright law,
85n18; as dangerous, 21; and desire, 58,
68; destruction of, 9o; disgust, as ob-
ject of, 78—79n6, 80; double conscious-
ness of, 7, 8, 10, 11; and drawing, 3;
emptiness of, 77; fear of, 96, 141; and
genres, 90; as harmful, 143; imagery,
fear of, 342; and Imaginary, 74; as in-
tellectual property, 8s; and language,
84; as life-forms, 9o, 127n5, 295; as liv-
Ing organisms, 10, 10N13, 11, 89, 91, 92,
93; as magical, 8, 95, 128; and mass me-
dia, 77; as material, 134; as matter, 108;
meaning, resistance to, 9; and media,
211, 215, 216, 217; as metamedium, 294,
295; as metaphor, 10; and Mirror
Stage, 74; mobility of, 294; as motif,
136n26; and objects, 108, 198; as offen-
sive, 125; and oral channel, 8o; over/
underestimation of, 97; as paradoxical,
10; pictures, distinction between, 84,
35, 203; power of, 10, 25, 33, 77, 95, 96,
301, 350; powerlessness of, 10; presence
of, 55; as pseudo-life-forms, 93, 127;
and racial stereotypes, 297; relational-
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ity of, 49; and secondary, 90; and
scopic drive, 72; singular and serial,
difference between, 72; in social crises,
94; as social life, 93; social power of, 32;
species, as similar to, 85; and stereo-
type, 295; still and moving, difference
between, 72; and superstition, 19; sur-
plus value of, 76, 78, 80, 94, 98; and
Symbolic, 74; symbolic forms of, 84;
and use-values, 94; value of, 3, 75, 77,
87,89, 92, 93, 94, 96, 97, 98, 105, 106;
verbal notion of, 55; and viruses, 89;
visual notion of, s5s5; vitality of, 89, 90,
92; and world pictures, 93; wrong us-
age of, 134n23, 134n24; and zoography,
88. See also metapicture; pictures;
objects

image science, 77, 86n20

image studies: attacks on, 96

image theory, 6, 345118

Imaginary, 170, 315, 334; and icon, 192

imagination, Xiii, 170; and Romantic
poetics, 183

imagoes, 2, 61n7, 68, 69, 70, 108, 190

imperialism, 146, 154, 159, 160, 163, 167;
and American, 168; and art, 144; end
of, 149, 150, 151; and fossils, 181; and
globalization, 149—50; and modern,
164; odious features of, 157. See also
globalization

indexicality, 196

Internet, 206, 212, 318, 346; and artists,
314; as living organism, 314, 314n7

The Interpretation of Dreams (Freud), 69

intimacy, 230

Invasion of the Body Snatchers (film),
256N11

in vitro fertilization, 123n26

Iraq War, 38; fascism, as form of, 323; as
media event, 323

Irving, Washington, 286, 287

Islam, 246

Israelites, 16, 102, 105, 130, 133, 135, 246;
and pictorial turn, 348

Istock Building Products, 267
iterability, 341

James, Henry, 31n8

Jameson, Fred, 167, 325; and “semantic
rectangle,” 54n47

Jarman, Derek, 233

Jay, Bill, 276n9

Jay, Martin, 5ni, 35, 81, 96, 342

The Jazz Singer (film), 38, 41, 299

Jetferson, Thomas, 325; and mastodon,
181128

Jeremiah, 133n21

Jerusalem, 154

Jesus, 39, 42, 80; Crucifixion of, 19

Jevbratt, Lisa, 314, 314n7

Jews, 32110, 134, 134n23; and Jewish or-
ganizations, and Sensation exhibition,
136; as unbelievers, 19

John of Damascus, 39

Johns, Jasper, 130, 291

Jolson, Al, 38, 39, 45

Jones, Ronald, 327

Judaism, 134123, 246

Judd, Anthony, 148

Julius, Anthony, 128n6, 143n37

Juncosa, Enrique, 229n14

Jupiter, 80

Jurassic Park (film), 54, 172, 315, 316, 316,
324; and biocybernetics, 334

Kac, Eduardo, 320, 327, 330, 330n23; work
of, as conceptual art, 328

Kalina, Richard, 227

Kandinsky, Wassily, 226

Kant, Immanuel, 93n36, 116, 180, 194,
194N11

Kass, Leon, 312n3

Kassel (Germany), 205n4

Kefauver, Estes, 285

Keillor, Garrison, 20, 138

Kelly, Mary, 48

Kerouac, Jack, 275, 277n14, 286

Kim-Trang, Tran T., 330

Kismaric, Carol, 326n19



Kittler, Friedrich, 205n5, 206, 207, 215121,
313n4

Klein, Melanie, 108, 147ns, 158

Kmoski, Bill, 227

Kngwarreye, Emily Kame, 241, 241n21

KOBRA Group, 232

Kong, King, 192

Koons, Jeft, 114, 114n6, 120, 1211 21,
123N26, 124; wit of, 115

Kosovo, 94

Kosuth, Joseph, 143n37

KQED, 275n7

Krauss, Rosalind, 115n10, 118, 120, 120n17,
152112, 245, 249, 274Nn6

Kristeva, Julia, 10n12, 47—48n35

Kruger, Barbara, xvii, 44, 45

Kyoto (Japan), 267n23

Lacan, Jacques, xiil, 39, 44, 46, 54147, 56,
59, 68, 68n17, 72, 80, 114, 157N25, 192,
210, 232, 236, 288, 296, 344115, 345, 354,
355; excrement, as artistic expression,
138, 138—3931; gaze, concept of, 49n37,
351; and Imaginary, 315

Lake Wobegon, 20, 138

Landau, Saul, 300n5

landscape: as ambiguous term, 91; as
genre, 91; as medium, 91; as specimen,
91

Lange, Dorothea, 282

language, 31, 77, 184; and images, 84; and
imagination, 183; and literature, 205;
and metaphor, 185; and pictures,
49n39; and poetry, 183; and Romanti-
cism, 183; and vision, 47, 344, 345

Laocoon (Lessing), 348

Laplanche, Jean, 188n1, 234

Larson, Kay, 121

Lascaux, 326

Lasker, Jonathan, 227

The Last Dinosaur Book (Mitchell), 83,
180

Laszlo-Barabasi, Alberto, 314

Latour, Bruno, 11—-12n16, 26, 89, 106, 168,
187
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Laugh-In (television show), 219

Lauretis, Teresa de, 48, 294

law: commodification of image, 94n39

Lee, Jonathan Scott, 36—37n25

Lee, Spike, 295, 298, 300, 301, 302, 303,
305, 308

Lenin, 71, 127, 324

Leonardo da Vinci, 135

Lessing, G. E., 348

Leviathan (Hobbes), 267, 268, 325

Levinas, Emmanuel, 266, 296; and Other,
351

Lévi-Strauss, Claude, 8, 54n47, 99, 101,
161, 176; totemism, dismissal of, 100

Levites, 133

Levy, Evonne, 48, 327n20

Lhamon, W. T, Jr., 303n10

Liebeskind, Daniel, 22—23

life, 335; control over, dream of, 334;
creation of, 334; as logical category,
11115, 52

life sciences, 86n20, 170

linguistics, 205n4, 215; and grammatol-
08Y> 341

Lin, Maya, 129, 269

iterary theory, 205n4

iterature, 2035, 350

living organism: and dead objects, 54;
definition of, 52; and DNA, 179n23;
and inanimate objects, 54; and ma-

chines, 314; and nonliving substances,
54—55; opposites of, 54, 55

The Location of Culture (Bhabha), 151

Loeil jar (Broodthaers), 114

logos, 315

London, 128, 130n13, 271

London Illustrated News, 104

Long, John, 164, 166, 184; and beavers,
175; memoir of, 175n13, 176, 176n15; and
totem, 175, 176

The Long Twentieth Century (Arrighi),
151

Lorrain, Claude, 192

Losange (Lacan), 236, 237

Los Angeles (Frank), 284
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“Lost Objects” (McCollum), 114

Lott, Eric, 297, 303, 303n10

Louis, Morris, 153

love: and idol, as belonging to, 74

Lovejoy, Arthur, 182

Love Lost (Hirst), 332, pl. 16

Love and Theft (Lott), 303n10

Lowe & Partners/SMS, 77n3

Loy, Abie Kemarre, 242, 243

Luhmann, Niklas, 201, 206n8, 207-38,
210N14, 2141n20, 221; diagram of, 208,
209; marked system and unmarked
environment, distinction between,
210; and systems theory, 209n13

Lunenfeld, Peter, 206

Lussier, Mark, 169n1

lynchings, 141

Macarius the Great, 32n10

McCay, Winsor, 53, 54

McCollum, Allan, 114, 267n23, 324, 325

machines: and living things, 314

MacKinnon, Catherine, 32, 33

McLennan, Andrew, 99, 165, 176115, 192

McLuhan, Marshall, 26, 77, 168, 198, 201,
202, 203, 206, 207, 208, 213, 216, 217,
222, 313n4, 222—23N4; as celebrity, 219;
fall of, 221n27

Madagascar, 155

Maid of Corinth, 66, 66nio, 75

Maimonides, 133—34n22

maistrye, 35, 35N21

Malevich, Kasimir, 226, 236, 237

Milich, Klaus, 204

mammoth: as national icon, 180—81; re-
construction of, 174, 175

Man, Paul de, 183, 185; Romantic image,
theory of, 184

Man in Polyester Suit (Mapplethorpe),
129

Manovich, Lev, 206, 213n18, 313n4

Mapplethorpe, Robert, 129

Marchi, Riccardo, 76

Marcuse, Herbert, 78

Marden, Brice, 224

Margalit, Avishai, 191n7

Maria, Walter de, 266

Marika, Mawalan, 241

Mariolatry, 137

Marx, Karl, 11, 30, 83, 94, 111, 116, 140, 161,
185, 186, 190; historical repetition, the-
ory of, 113; ideas, history of, 182; and
images, 95; value, theory of, 76

Marxism, 196

mascot, 122, 122n24

mass media, 96, 205, 206n8; and image,
77; and socialism, 206—7

material culture, 111, 112, 153, 169, 170

materialism, 111; and contemporary con-
sumer culture, 152; as historical, 194

materiality, 174

material objects, 125, 149, 153; fascination
with, 152
The Matrix (film), 151, 216, 217, 316, 323,

332, 333

Mayer, Jurgen, 44n30, 234

Mayor, Adrienne, 181n28

Mayr, Ernst, 86n20; and paraspecies, 92

Meaning in the Visual Arts (Panofsky),
136126

Mecca, 18n29

media, xiii; addressing of, 207, 216, 217;
ancient practices, survival of in, 212; as
dead, 90, 206; and form, 208; and im-
ages, 211, 215, 216, 217; mediation, con-
cept of, 213; messages, transmittal of,
208; as mixed, 211, 215; as modern 1n-
vention, 211; and nations, 273; paradox
of, 204; pictures of, 198; purity, issue
of, 215; theories of, 201, 209, 210, 211;
and thinking, 215; vagueness of, 204—s5;
violence, in youth, 21213

media ecology, 91n30

media studies, 71, 205, 213, 336, 337, 338,
347, 356; death of, 206; and digitiza-
tion, 313n4; identity, lack of, 206

media theory, sn1, 221; war machines,
obsession with, 206



Medicis, 137

medium: as cultural institution, 273—74;
as environment, 211; form, distinction
between, 210; immediacy, zone of, 214;
as messenger, 216; as social institution,
213; as social practice, 203, 204; as sys-
tem, 211

Medium Exaltation (Lasker), 227, pl. 7

medium theory, 198

Medusa effect, 36, 37, 58n2, 80

Mellons, 137n28

Meltzer, Francoise, 48, 169n1

Melville, Herman, 160n35

Melville, Stephen, 5n1

memory, Xiii

Las Meninas (Velazquez), 50, 51

Merchant-Ivory productions, 151

Merke, H., 118

metaphor: and language, 185; in Roman-
tic poetics, 183

metaphysics, 171, 310

metapictures, 10, 86, 88, 90, 91, 210;
doubling of reality, concept of, 210n14.
See also images; picturing theory

metonymy, 196

Metropolitan Museum of Art, 137

Michelangelo, 129

Michelson, Annette, 28

Microsoft, 23; and Windows, 214

Mihail, Karl S., 330

Miller, Larry, 330

Miller, Perry, 148

Milton, John, 17n28, 57, 165, 236

mimesis, 24, 25, 88, 328

mimetic, 230; and desire, 75; and image,
115N10

minimalism, 100, 148, 149; and minimal-
Ists, 226

minimalist objecthood, 149, 153

minstrelsy. See blackface minstrelsy

Mirzoeft, Nicholas, sni, 336

Mitchell, Michael, 276n10

mixed media, 211, 215, 22316, 343, 350,

350N24
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modern art, 39; and fetishism, 146n3

modernism, 168, 234, 318; and abstrac-
tion, 233

modernist abstraction, 44

modernist art, 146—47; anthropomor-
phism, accusations of, 149

modernity, 15, 100, 170, 191, 343, 349;
critique of, 186

Modern Language Association, 169

Modiano, Raimonda, 115n9, 116, 117

MoMA, 237

Monk, Daniel, 294

Monk, David, 76

Monk by the Sea (Friedrich), 261—62, 263

monotheism, 98, 160, 216, 246

Monsanto, 331

Montebello, Phillippe de, 137

Monthly Review, 176

Moonglow (Nelson), 227, pl. 4

Morris, Robert, 138—309, 210, 233, 248, 263,
264; and “I-Box,” 257—-58n12

Moses, 16, 31, 87, 87n22, 130, 133, 189, 213,
246

“Moviemakers” commercial, 77, 77n3, 78,

79, 80
Movie Premiere— Hollywood (Frank),

282, 283
Mulvey, Laura, sn1, 127
Museum of Modern Art, 272, 278n15
The Museum as Muse exhibition, 237
My Family (Frank), 288, 290
My Last Duchess (Browning), 73
Myra (Harvey), 130
mysticism, 206
My Wife and My Mother-in-Law, 118, 119

Nairn, Tom, 271

Narcissus, 57—58; and Narcissus effect,
5812, 80

nation: as cultural institution, 273—74; as
imagined community, 273; and na-
tion-state, 325

nationalism, 273

National Socialism, 129



372 INDEX

Native Americans, 122

National Gallery, 130

National Trust, 150

natural history, 88, 89,176,177, 179, 185,
186, 187; and cultural history, 180

Natural History (Pliny the Elder), 66

natural history museums, 179

naturalism, 83

natural philosophy, 172

nature worship, 176; and Romantic poet-

1cs, 183

naturism, 99

Naumann, Bruce, 263

Navy Recruiting Station, Post Office—
Butte, Montana (Frank), 280

Neer, Richard, 57n1, 159133

Negative Dialectics (Adorno), 185

Negri, Antonio, 151, 152, 154

Nelson, Dona, 227

Nelson, Lord, 154

neoexpressionists, 226

neofascism, 168

neoism, 121n21

neoliberalism, 150

Nero, 129

Network (film), 306

The New, 121

Newburgh, New York (Frank), 280,
203N26

New England, 148

New Hoover Deluxe Shampoo Polishers,
New Shelton Wet/Dry to Gallon Dis-
placed Triple-Decker (Koons), 112, 114,
115, 120

new media, 26, 97, 168, 199, 211, 212, 215;
and computerization, 213n18

new media art: reception to, as hostile,
205N4

New World, 148

New World Order, 151; and capitalism,
150; and terrorism, 12

New York, 22, 128, 129, 130n13, 181, 323

New York Historical Society, 142n36

New York Times, 111

New York University, 300

Nietzsche, Friedrich, 26, 116, 182, 186, 190;
and “sounding the idols,” 8, 95, 182n33

The Nightwatchman (Reza), 238n19

Noland, Kenneth, 224

North America, 161, 164; natural history
museums in, 179, 181

North American blackout, 172n6

North American Society for the Study of
Romanticism, 169, 182

Nova Scotia, 277

objecthood, xii1, 108, 113, 116, 143, 145, 147,
152,153, 169, 170, 174, 248; and art, 148;
and art objects, 146, 147; as bad, 165;
and empire, 155; and fetishism, 146n3;
as imperial, 147; as minimalist, 149, 153

objectivism, 168; and objectivity, 157,
157n26, 159

objectivity, xii1, 157n26; and objectivism,
157,159

object-relations, 188; as objective, 191;
theory of, 108, 113, 147n5

object relationship, 188n1

objects, xiii, 123, 153; dematerialization
of, 149, 150; as fetish, 121; as idols, 121;
and images, 198; naming of, 122; as ob-
jectionable, 108; as offensive, 125; as
jectivity of, 30; things, dialectical con-
cept between, 156. See also images

October magazine, 96

offensive images, 127, 132, 142; examples
of, 129—30; and freedom of speech, 142;
and iconoclasm, 126; and law, 131; vs.
offensive words, 139, 139134, 140, 141;
social context of, 131; and violence, 125

Ofli, Chris, 130, 137, 139, 141, 143; inten-
tions of, 135, 135n25, 136

O’Hare International Airport (Chicago),
1811n30

Ojibway language, 98, 161

Old Testament: golden calf in, 84

onolatry: classical legend of, 87n22



ontology, 47

Optics (Descartes), 349

The Order of Things (Foucault), 174,177

organicism, 170, 182

Orientalism (Said), 151

The Origin of Drawing (Girodet-
Trioson), 66, 67, 68

“The Origin of Vermilion” (poem), 58,
59

Original Sin, 19

Other, 7, 7n5, 25, 29, 49137, 92, 156, 351;
and bad objects, 158, 159, 166; and
fossil, 167; and totems, 161, 166

otherness: and idolatry, 19

Out of Whiteness: Color, Politics, and Cul-
ture (Ware and Black), 295n2

Pacific Northwest Coast Indians: and
totem poles, 176, 181

paganism, 21

painting, 2, 6, 36, 95-96, 199, 204, 205,
211, 215, 216, 222, 223, 225, 226, 318; ani-
mals, as first subject matter, 185; and
objecthood, 248; and photography, 212

paleontology, 83, 179, 183; of the present,
124, 324, 325, 334

Palestine, 94

Panofsky, Erwin, 48, 1361n26; iconological
interpretation, four levels of, 49

Parade—Hoboken, New Jersey (Frank),
275, 284

Paradise Lost (Milton), 17n28, 165n46

paraspecies, 92

Paris, 167, 174, 273

parthenogenesis, 256

Paulson, Ronald, 117—-18n15

Pearlman, Alison, 120, 121

Pease, Donald, 294

pederasty, 130n13

Peer (Gormley), 253, 255

Peirce, C. S., 2, 74, 192; icon, notion of, 85

Pericles, 154

personhood: and pictures, 30, 30n5, 32

Petyarre, Kathleen, 240, 241, 243
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phenomenology, 221

Phenomenology of the Spirit (Hegel), 162

Phillips, Christopher, 274n6

philology, 164

Philosophical Investigations (Wittgen-
stein), 348

philosophy, 196

photography, 6, 54, 66, 199, 211, 213118,
225, 27313, 315, 318, 344, 346; automatic
realism of, 274; invention of, 273; natu-
ralism of, 274; nature of, 274, 274n4;
and painting, 212

physicality, 170; as metaphysical concept,
171

physicotheology, 172

physics, 174

Picasso, Pablo, 114, 324; and found ob-
jects, 115n10

pictorial turn, xiv, 5, 28, 77, 80; fallacy of,
346, 348; as trope, 348

pictorialism, 226

pictures, xiii, 9; as animated beings, 50—
51, 53; and artist, 46; and desire, 39, 44,
45, 46, 48, 56, 60, 72; and disembodied
image, 38; and drive, 72; and fetishes,
94; gender of, 35; images, distinction
between, 84, 85, 203; and language,
49n39; as life-forms, 6, 52; literary
treatment of, 31; as living things, 53;
and media, 198; and Medusa effect, 36;
and need, 73; organisms, as similar to,
85; and personhood, 30, 30n5, 32; and
“poetics of enunciation,” 47—48n3s,
49n37; poetry, as products of, xv;
power of, 36; and Saussurean sign, 73;
still and moving, distinction between,

53; as subaltern, model of, 33, 39, 46;
theorizing, as forms of, 6; value of, 9o;
wants of, 38, 39, 46, 47, 48, 50, 72. See
also images

picturesque object, 116, 117, 120, 121; and
totems, 194. See also found object;
sought object

Picture Theory (Mitchell), 3, 6, 55
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picturing theory, 209, 210

Pietz, William, 98, 160, 160135, 193

Pinkett Smith, Jada, 299

Pinocchio, 309

Pippin, Robert, 178n21

Piss Christ (Serrano), 141

Pittsburgh, 181

The Plague of Fantasies (Zizek), 53

Planet of the Apes cycle (films), 192

Plato, 85, 190, 191, 348; and Platonism, 85;
on writing, 212

Pliny the Elder, 66, 129, 345n18

pluralism, 21

Plutarch, 87n22

Pluto, 80

Poe, Edgar Allan, 31n8

poetics, 6

poetry, Xiv, Xv, 215, 222, 234; in England,
183; structural linguistics, importance
of in, 205n5

poiesis, Xv

political cults, 96

political economy, 188

Political Rally— Chicago (Frank), 285

Political Rally— Chicago (Man with
Sousaphone) (Frank), 278, 279, 282, 285

Pollack, Robert, 327

Pollock, Jackson, 100, 153

Polynesia, 160n35

polytheism, 21

Pontalis, J.-B., 188n1

pornography, 33, 139; as violent degrada-

tion, act of, 32

portraits, 73

Portugal, 160; Africa, commerce be-
tween, 98

postcolonial era, 151

posthuman age, 310

postmodern art, 100, 146—47; vitrines, as
framing device in, 123026

pmstm{}dernism, 124, 14613, 168, 224, 318;
and sixties, 318n14

Poussin, Nicolas, 102n57, 103, 104, 106,

130, 189, 192

The Power of Images (Freedberg), 127,
130N14

The Prairie Home Companion (radio
program ), 20

Presidential Council on Bioethics, 312

Presser, Stephen, 141

orimitive art, 148

brimitive religions, 176

primitivism, 182, 240

Orinting press, 212

Prometheus, 213, 245

propaganda, 39

Propoetides, 58n2

Protestantism, 128, 161, 163

Psalm 77, 39

pseudospecies, 92

psychoanalysis, 6, 54, 57, 70, 71, 75, 77,
116, 159, 165, 194, 196; hysteria in, 100;
images, hostility toward, 69; object-
relations theory in, 113

psychology, 176, 188

public art, 249, 269

Public Park— Cleveland, Ohio (Frank),
285

Puckette, Elliot, 227

Punch, 37

punctum (wound), 9, 10n12

pure music, 215

Pygmalion, 58, 245; and Pygmalion
effect, 58n2, 80

Quantum Cloud (Gormley), 269, 270, 271
Quinn, Marc, 259n14
Qur’an, 163, 163n40

racism, 35; and double bind, 34; ocular
violence of, 34

radio, 318

Raft of the Medusa (Géricault), 42, 43, 44

Raising Cain (Lhamon), 303n10

Ranch Market—Hollywood (Frank), 285,
291

Randolph Street Gallery (Chicago), 233

Rapaport, Michael, 303, 304



Raphael, 135, 165

Rauschenberg, Robert, 44, 118, 120,
120Nn17, 121, 123

recruiting posters, 37; German, example
of, 40

Red and Black Squares (Malevich), 236

Reed, David, 231

Re:Fab show, 227, 233

relativism, 157, 158

relics. See totems

religion, 179, 188; history of, 196

religious fundamentalism, 21

Rembrandt, 216

The Return of the Real (Foster), 153

Reynolds, Sir Joshua, 145, 168

Reza, Yazmina, 238, 239; plays of, 238n19

rhetoric, 6, 46, 196, 205N4, 336

Ricco, John, 28, 233
abstract paintings of, 226n13, pl. 2

ritual: and religion, 163

Road Warrior trilogy (films), 152

robots, 174, 246

Rockman, Alexis, 326

Rodeo—Detroit (Frank), 291

Rogin, Michael, 297, 300n5, 302—3n8, 303,
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351; and idolatry, 35; myths about, 342.
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